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An Artist

By DAVID SHIREY

KATONAH

ODAY, shaped canvases are

very much a [ixture In modem

art [n fact, canvases whose

shupes are anything but the

siandard rectangle have becorae spme-

what commonplace. But when Edward

Giobht began making his shaped can-

vases nearly 20 yeart ago, they were
patently new to the art worid — open-
ing eyes 1o fresh pictorial possibilities.

Mr Giobbi is currently the subject of
an exhibidon at the Katonah Gallery,
and his preoccupation with shapes in
both canvases and sculpture (s still
marhedly apparent. Although his once-
revolutionary shaped creations might
not now cause us o start becausa of
their divergence from the norm, they
still fascinate because of the excite-
ment they bring to the work. [tis not an
excitement derived from the kind of
gimmicky characteristic of many
shaped works, bul a genuine excite-
ment derived from the energy, vitality
and impact of the shapes.

Most of the sculpwres in the exhibl-
tion are forceful constructions,
strongly appealing in their straightfor-
ward simplicity. The canvases are
another maiter. Mr. Globbi's experi-
mentation is not only with the shapes of
his carvases, but also the shapes within
the canvases. They are often tough, not
easily understood visual propositions,
but perceiving and comprehending
them is well worth the effort.

There ate exampies in the exhibition
that are confounding In their composi-
tional cumplexity. They have too much
going on at the same time and this ex-
cessive activity weakens rather than
strengthens the effects. Yet, in most
cases, the artist is well aware of his ob-
jective, and no matter how complex the
canvas s, he delivers striking results.

What means does he use to achieve
this? Primarily a rigorous sense of
structure. Like a master bullder, the
artist ¢an place ovals within ovals
within squares, heart shapes next (o
concentri¢ circles and curving cylindri-

cal forms next to rmgnsjea with trian-
gles somewhere, (oo, and they, surpris-
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ingly, mesh into a coherent unity. Our
vision is Jured here und there, Intrigued
by this shape or that, but all the detalls
are finally subsumed into a whole.

The unity is attained through a mas-
ter plan of geometry. One dominant
shape will prevail over all those — or-
dering, contaimng and simplifying. In
the canveses luminous lights against
bold darks serve as an € ive coun-
terpaint to smbitious visual vigor.
Also, repetition of the same or similar

Losse o s
The unity is attained
through a master
plan of geometry

silapes gives a senae of measure and
control 10 these works.

What emerges from the paintings,
which are drawings and collagey done
with charcoal and pestel un paper end
then mountad on cunves, {5 & dynamic
rush of movercent. Although some of
the works are quietly balancad, others.
cause our eyee to shift position rapidly
from oae visual evert to the other. Geo-
metric shapes appear to surge, thrust,
rutate and veer

The sculptures are mot€ staid, even
if they have a vertical enqghasis that
makes them Ok ad' it are grow-
ing. They are light mifiatul® buildings
1g which Blotis ars pHed upon blocks
and often capped by a pyramid, cylin-
d¥r 6t other forms. They may suggest
bell towers, churches or some other
religtous structures but they ars really
architectural factasies of Mr, Globbl.

Indeed, the artist calls botk: the paint-
ings end sculptures “architectural vi-
stons.” The paintings have an affinity
to windows, arches and other architec-
wural components, but their relation-
ship to bulldings is much less pro-
pounced than in the sculptures. Both,
however, are cheracterized by strong
visionary quality, sometimes seeming
to refer to buildings In the past or sug-
gesting ones of the future,

Mr Giobbl, who lives and works in
Katonah, has sald that bis art has been
appreciably influenced by Itallan ar-
chitecture, especially medieval and
Renaissance architecture. One can see
haw that is possible In Its attachment to
order, balance, on as well as
texture, love of materials and elegance
in the most pusitive sense.

But it seerus to me that its closest
kinship In Italian srchitecture is tq the
Mannerist constructions of the }6th
century. Like the Mannerist work Mr.
Globbi's paintings and sculptures are
dynamically alive, constantly keeping
us guassing, murprising us, keeping s
on the move, and keeping us thinking.
That's no small fest. . :

The eshibition runs through July 8.
The Katonah Gallery is at 33
Road and is opec Tussday thr
'mundayfmmzwaP.M:onFrsdhy
and Saturday from 10 A.M. to 8 P.M.,
and Sunday from 1 to 3 P.M. ]



